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Charulata and Earth: Exploration of Gender
Charulata
A shot depicting Charu wandering edgily around an enormous mansion opens the film Charulata. Charu goes on to pick up a novel by the name Kapalkundala before converging her lorgnette via fastened window shutters facing a roadside sight. Correspondingly, the entire film makes use of a single setting to deliver a work based on a controlled atmosphere. This meticulous design by Director Ray accentuates Charulata's listless, fortunate confinement (Ray, 1964). Thus, the female character-Charu, in the film Charulata symbolizes a nation which at this historical juncture strives to limit the potential of a woman by opting to consign her to the boundaries of her domicile; Binding her with typecasts as well as schooling her to strip her determinations.
In the film Charulata, the viewer is presented to a critical personality clash where a new woman with all the education and liberty is restricted to andar mahal. Charu who happens to be the victim of this situation eventually finds herself in a love triangle with her brother-in-law since, for a long time, she had remained ignorant of the snowballing demands of her developing body (Ray, 1964). Yet she was having excess time and all day long tied to frivolous tasks within the house while her husband was obsessed with work. However, despite Charu winning true love from Amal due to Bhupati’s failure to actively indulge with her romantically, and his assumed friendly predilection towards her; She ends up developing feelings of betrayal when Amal publishes an article. Nonetheless, when Charu's husband becomes a prolific literary figure, Charu feels she cannot hold on to him any longer and she ends up exposing her inordinate affection to Amal.
One limitation of anti-colonial discourse was failure to safeguard inclusion of socially excepted individuals. The film Charulata comments on the same through triviality of society’s treatment of women based on hypocrisy as well as hyper-moralism. This eventually compels women such as Charu to question everything in the society, especially that which seemed to be based on nationalist philosophy. Additionally, the film draws an analogous to the absence of freedom that women enjoyed within the very society that needed to liberate itself from extraneous, imperial supremacy.
Earth
The discussions of this film focus on a young, gorgeous woman called Shanta. She is a nanny to a baby from a well-to-do Parsee household accustomed to meeting in the local park to deliberate love, affairs, religious conviction as well as an imminent partition every week. The girl's name is Lenny. Shanta is a Muslim by religion and her bearings make every man look at her with love eyes. The film Earth opens with scenes of various nonviolent as well as lovely shots. For instance, it depicts a beautiful afternoon when Shanta is being taught by Dil how to fly a kite. At this moment, Lenny regards Dil as a hero to Shanta while she is equally present to watch with approbation how Dil woo her nanny with kite flying skills (Gold Cinema, 2018). while these are all symbolic scenes, in essence, Shanta symbolizes the beauty of the nation at this pre-partition historical juncture.
The aforementioned pastoral part of kite flying likewise depicts a sense of symbolism through the lens of Shanta and Lenny, however, just before the partition. That is, the age gap challenges Lenny’s love for Dil, but more noteworthy is the fact that this scene forefronts an existing religious gap between Dil and his two womenfolk. An aspect which gets manifested through a widening gap as the film comes to an end. After Dil boards a train and witnesses the horrendous scene of massacred individuals, the discourse dwindles in the film and the viewer is presented to hushed as well as dismayed facial expressions, tears, torture, and shrieks (Gold Cinema, 2018).
A momentary love scene between Shanta and Hassan is the only breather among the butcheries, the torching and the infernos. While these two love birds perfect their affection for one another and strike a plan to instantly depart for Amritsar, unfortunately, Dil sights their lovemaking section and moments after, he gashes Hassan’s gorge. Concerning this idiom of lovers in which Shanta is at the core, and at this time of Partition; Shanta through the eyes of Hassan’s murder symbolically represents diverse cultural groups of India which have been deprived diplomatic trade with futurity. 
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